I recollect contributing, as an artist, to three of the Plexus events. The first was Goya Time, during which a large group of artists worked from a model who presented herself as Goya’s Clothed Maja.  The event was open to the public, who strolled among the working artists as they drew, sculpted, painted, photographed, etc.  I drew the nude Maja on paper I had silk-screened with a photo of the surface of Lake Michigan. 

The second Plexus event was The Night of No Moon, a memorial to Ralston Farina.  

This was a huge exhibition with hundreds of artists who entirely filled a big old school building, known as CUANDO, overflowing out into the roof, and filling every space with art & performance.  I worked in the large old empty swimming pool, where I installed my Diver’s Tomb, five huge photo blueprints of divers and swimmers installed on the white tile walls around the pool. The diver plunging from air to water is an obvious and old symbol for the migration the soul makes in death. 

 This piece was technically difficult, if simple in concept.  The photo blueprints were so large that they had to be exposed in the dark at a great distance for very long periods of time in order to print. I had to completely darken my entire loft for about a week and live with the ongoing exposures of my images, which supplied the only light.  Then, when it came time to install the images, printed on fragile blueprint paper, in the pool I found that the walls were continually damp from condensation and it was difficult to stick them up, but I did find a solution. This piece was very satisfying in every way, beginning with shooting the photos, through solving the execution, the final look of the piece, and it was completely new work for me. 

The third Plexus event in which I took part, Eve, also pushed me into form of work I had never done before. I made The Gates of Paradise for the entrance to Eve. The gates were two doors made of 16 relief panels, like old bronze cathedral doors.  The panels showed Adam & Eve in the Garden, the expulsion from the garden, and, on the outside, how a life difficulty gave rise to human culture, art, literature, war, & etcetera, which was not necessary or possible in paradise. For the night of the performance of Eve, all of the contributing artists were exhibited with their work.  I took advantage of the occasion to present myself in a fig leaf, which I had always wanted to try, but had never gotten around to before.  Thus, my experiences with Plexus always demanded growth and change and new achievements in my work, as well as growth through meeting and working with large gangs of artists I would not have otherwise met. 

I am a painter and sculptor, I graduate from art school, R.I.S.D., and then travelled widely by land and sea.  After my travel & a very brief marriage, I lived and worked in Brooklyn for about 11 years. I work in many media because for me different ideas demand different forms. I am also stimulated by the process of finding solutions to difficult technical problems and I enjoy researching for the work as well as making it. The type of idea that most often inspires me is personal and subconscious, subjective, yet immersed in natural phenomena:  water, plant life, animal & mineral.

